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Sinopsis

18. ylzyilin baslarinda vefat eden blyik bestekar Nayi Osman Dede'nin kaleme aldigl ve besteledigi Miraciyye,
Turk muziginin basyapitlarindan birisi kabul edilir. Kurmaca belgesel, Raci'nin cocukluk, genclik ve orta yas
dénemleri Uzerinden dort ayri hikayeyle sakli miras Miraciyye'nin pesine diisme sertvenini konu edinir.

Birinci hikayede kiiciik Raci ve arkadaslari, Anadolu'da bir kdy evinde Fatma Teyzenin dilinden Mirac mucizesini
dinlerler.

Synopsis

Mi'radjiyah written and composed by great composer Nayi Osman Dede who died in early 18th century is
regarded as one of the masterpieces of Turkish music. The docu-fiction tells the story of Raci's search for this
forgotten heritage through four different stories set during his childhood, adolescence and adulthood.

In the first story young Raci and his friends listen to aunty Fatma who recounts the story of Prophet
Muhammad's (PBUH) miraculous night journey and ascension to the heavens in a country house in Anatolia.
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ikinci hikayede vyirmili yaslarda bir konservatuvar
ogrencisi olan Raci'nin sema mesk etme sertivenine
sahitlik ederiz.

In the second story we follow Raci, who is a
conservatory student in his early twenties, try learning
how to render this musical piece from a master.
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Uclincii hikayede Miraciyye'nin kayip bestesinin pesine
dismus kirkli yaslardaki musikisinas Raci'yi izleriz.

In the third story we see Raci a music aficionado in his
forties searching for the lost chapter in Mi'radjiyah
composition.




Miraciyye mesk serliveninin dinden bugline bir 6zetini sunan dérdincld hikayenin mekani, Miraciyye
geleneginin elli yili askin bir zamandan beri strddrildigd Namaniye Dergahi'dir. Bu hikdyenin anlaticisi,
cocuklugundan beri Miraciyye mesklerinin ve Nimaniye Dergahi'nin icinde bulunan ve bugiin Miraciyye
icralarini 6zel gayretiyle stirdiren sahsiyetlerden Mehmed Safiyliddin Erhan Efendi'dir.

Yine bir Mirac kandili gtint Ndmaniye Dergahi'nda Miraciyye icra edilir. Raci ve kliclk kizi da meskin dinleyicileri
arasindadir.

The fourth story that sums up the journey of Miiradjiyah from past to present is set in NOmaniye Dervish lodge
that continues this tradition for over fifty years now. The narrator of this story is Sir Mehmed Safiyiddin Erhan
who is involved with NGdmaniye Dervish lodge and Mi'radjiyah ceremonies there since childhood. He is someone
who keeps the tradition alive by his personal efforts.

Yet in another holy night of the Prophet's ascension to heaven Mi'radjiyah is recited in congregation at Ndmdéniye
Dervish lodge. Raci and his little daughter are among the congregation.







Yinetmen Gariisii / Director's Note

Bir glin musikisinas bir arkadasim bana Tirk muziginin basyapitlarindan Miraciyye'yi dinleyip dinlemedigimi
sordu. O gline kadar Turk mizigi icerisindeki bu mihim formu neden hic duymadigimi mahcubiyetle karisik bir
hizin esliginde distinmeye basladim. Pesimi birakmayan bu soru beni Miraciyye hakkinda bir belgesel
calismaya itti. Konuyla ilgili arastirma ve okumalar yaklasik bir yila yayildi. Miraciyye, klasik Turk miziginin can
damarn kabul edilen 'mesk’ gelenegiyle kusaktan kusaga aktarilir. Ne var ki dergahlarin sirlanmasiyla eserin
mesk halkas! inkitaya ugradigindan eser hakkinda giiniimiize ulasan bilgi ve birikim son derece kisitli. Ustelik
eserin bir bolumdnin (Neva bahrinin) bestesi bugtine ulasamaz.

One day a music lover friend of mine asked me if | knew Mi'radiyah, one of the masterpieces of classical Turkish
music. | have with some embarrassment and sadness came to realize that | have never heard of this important
mode of music and wondered why. This question haunted me for a long time and motivated me to make this
documentary about it. My research and studies on this subject spanned across one year. Mi'radjiyah is passed
down from one generation to the next through practice supervised by a master that is the most vital part of
classical Turkish musical tradition. However since the dervish lodged had to go underground this tradition was
interrupted. Hence any information about this musical piece is scarcely available today. Moreover a part of the
composition (of Neva chapter) is lost to us today.
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S6z konusu belgeseli calismanin imkansizlgl Uzerine disltnlrken Bursa'da klasik tavirla Miraciyye okuma
gelenegini stirdirmeye gayret eden Mehmed Safiyiddin Erhan Efendi ile gdristiim. Bu gériisme proje icin bir
milatti. Safiyiddin Efendi'nin blyik mirasi ayakta tutma gayreti, filmi yapmak icin tek basina yeterli bir
motivasyona dénustu.

While | was about to give up hope about this documentary film project | have happened to meet Sir Mehmed
Safiyuddin Erhan who is making some efforts to keep up the tradition of recitation of Mi'radjiyah according to

the classical way in Bursa. Our meeting has marked a turning point in this project. His great efforts to keep up

this great musical tradition inspired and motivated me to keep working on the project that finally came into
completion.




Elimizdeki malzemenin yetersizligi sebebiyle filmin kurmaca kismina agirlik verdik. Belgeseli Miraciyye
formunu (tipki benim gibi) hic duymamus bir kisinin tecriibesini dikkate alan bir yapida insa etmeye karar verdik.
Senaryoyu hazirlarken Miraciyye'nin formundan istifade etmeye calistik. Miraciyye, yedi bahirden/bélimden
olusmakta, belgesel de dort hikayeden...Her hikaye Miraciyye'nin anlam dinyasini ve musiki yoninu dikkate
alacak sekilde ic ice gecmekteydi; tipki eserin bahirlerinin, bélumlerinin ic ice gecmesi gibi.

Due to the scarcity of available material | had to focus more on the fictional part of the film. | decided to construct
the movie with a framewaork based on the experience of someone who had never heard of this musical piece like
me. | tried to refer to the form of Mi'radjiyah itself while writing the script. Mi'radjiyah consists of seven
chapters/parts so does this documentary... Each story was stringed down to the next in a way that would
reflect the semantic world and musical aspects of Mi'radjiyah just like each chapter in this piece was attached
to the next.
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